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CSAH 

The  be^innin^s  o    nit  sculpture  were  in  the  Cubism,  ana  a  good  deal 
of  the  beginnings  of  CublflitB  v.<  .-.  In  hia.  1*0 v  It  it  not  at  til  convincing 
to  trace  the  ori^i-  of  this  grefct  trend  exclusively  to  pictorial  iaotors, 
to  explain  its  inception  aoXj  out  of  cenditions  end  priaoialei  of  Painting. 
Replacing  natural  figure!  ana  other  empirical  object-  by  meaning. ully  MiJP*W 
asssc-s  or-  by  surface*  ano  ti.eir  Afferent  correlations  can  ba  derive  not 
less  logically  from  the  oiaaents  o    Sculpture    vaiu.  no  spec*. 

The  later  fate  o'C  ^ioneorc  and  revolutionists  is  often  tragic.  As 
living  relics  of  a  heoic  age  they  face  two  dua6evsi  Ine}  could  stiffen 
in  a  penaanon  b  1  evolution,  30  they  vouio  astonish  a  new  6enor^tion, 
odd  residues  of  the  ;.aat.  >»/•  the,,  could  oe  ^ra.-'p^d  v~0   t"lfc  stream  of 
their  followers i  so  they  would  pe  saw  strange  to  themselves. 

At  the  eve  of  World  War  I  Csaky's  aost  striking  originality  had 
appeared*  Raaaanta  of  this  power  »tiii  helped  him  to  continu  „  exprei  -on 
of  teasel.'  when  he  found  the  tay  back  to  -eaiity,  or  the  tfftj  forward 
to  a  new  concept  of  scaly turax  realisa,  :>ubjectiv«_y  t  -  n       was  a 
reconciliation  with  the  real,  defined  by  the  artist  M  hi  -  synthetic  cubism, 
consequently  concludud  frfiei  the  snelythic  cubism. 

We  would  find  the  common  to  his  two  stages  in  the  aichitectui al 
form;  the  different..-  between  than  lies  in  the  later  applet  ■  -or.  o: 
architectonic  priciples  to  the  existing  fauaen  figure.  Ike  base  raises 
tr  e  artistically  ijteel  by  l  aodest  but  distinct  step  abov    panel  1  tgf« 
Mass  grows.  Between  its  breadth  and  height  diagonal  transitions  mildly 
intermediate.  The  crownint  recalls  a  triangular  form,  liae  in  ancient 
oXassie  architecture . 

Joseph  Alexandre  Ceeiqr,  bom  I060  in  Sseged,  Uunfary,  studied  only 
one  and  a  half  yeais  at  the  College  of  Art.-  ana  bra  ft  s  in  Budapest.  19  D8  he 


settled  in  Paris  and  leftjlt  seldom.  During  ell  Vorld  War  I  he  vl*  a  French 
soldier.  After  it  he  hod  a  series  of  exhibits  at  the  Leonce  Rosenberg  Gallery 
until  1939.  In  the  Germ«n  time  he  found  some  refuges  inmidst  France  . 
Issnediiely  after  the  liberation  he  returned  to  Paris. 

The  Musee  de  1»  Art  Mod^me,  Paris,  bought  savan  of  his  vorks,  that 
of  the  Idunicipaiity  of  Paris  acquired  four.  In  Holland  the  artist  is  repres- 
ented in  three  museums,  in  those  of  the  Ke-ue  and  Rotterdam  and  tha 
Kroelier-Hueller  Museum  in  Ott&rloo,  in  the  latter  vith  18  vorks.  American, 
Hungarian,  Brazilian  and  Japanese  collection?  posses?  also  vorks 
of  Csaky. 
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